Il8                       MYSELF AND MY FRIENDS

The only occasion that I acted with Sir John Martin
Harvey was when we played "Oedipus Rex" in 1912,
but that was Remhardt's production, and Martin
Harvey naturally left the business of producing the
play to him It is a lasting regret that I have never
since played with this great actor, supreme in the speak-
ing of verse, and one moreover who has succeeded in
doing what most others, Sir Johnston Forbes-Robertson
excepted, have found impossible, namely, making the
play of "Hamlet" a great stage play, and Hamlet
himself, not only a poet lost in soliloquy, but a man
distracted mortally by fearful doubt

Whilst I played in "Oedipus,35 I was once curious
enough to peep into Sir Martm Harvey's own copy
of the play and was delighted to find there evidence
of the way in which he studies the parts he plays It was
full of little sketches of himself, each sketch representing
the emotion required by the passage of the play beside
which it was drawn I was delighted because it was the
very method which I had followed ever since I went
on the stage

IV

In the summer of 1910, Shaw wished me to play
Mary Fitton in "The Dark Lady of the Sonnets " My
wishes were otherwise I had a hankering to play
Elizabeth, and I wrote to tell him so I played neither
part, for I fell ill, but Shaw's reply to my plea for Eliza-
beth shows his wizardry at its worst

" your fancy for the part of Elizabeth is most
distracting Here you are, a ready-made dark lady,
and you want to build up your nose into a hook,
stick on a frizzy red wig and ferret's eyebrows and
prance about as Queen Elizabeth, whom you do not
in the least resemble Also, the Dark Lady has to
supply a httie storm of sincere emotion which needs
some real acting power, whereas all the rest is arti-